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LEATH OF RICHARD WAGNER.

ke
THE GREAT COMIOSER DIES IN VENIC E.

BKETCI OF IS LIFE AND THEORIES—WHAT HE
AIMED TO ACCOMPLISH AND THE MEANS HE EM-

PLOYED.

A brief cable dispateh last night brought the
intelligence that Richard Wagner died 1m
Yenice at 4 o'clock yesterday after-
poon. He had Dbeen for years sub-
ject to fits of gickness which his growing
age—he would have been geventy years
old had he lived till next May—pre-
vent=d him more and more from suc-
cessfully resisting. To escape the rude weather
he was in the habit of spending his winters in
Italy, which, thongh it never gave his art a home
always with itz mildness refreshed his body.
It was while he was on such a sanitary
mission that death overtook him.  His
career was one of the most remarkable in the

annals of art, and his jufluence  has
been  felt throughout the world, _ His
death leaves gigantic projects without

a head, for the agitation in favor of what is
popularly called *“the music of the future”
centred in him, and derived all its impulses
directly from him. His death will dumbfound
his followers and set the world of mugicians
DEog,

With Wagner's death will undoubtedly
end, for a long time at least, musical pro-
ductions in the complete style of the
master. sNome of the present composers of
Germany, not even the most ardent devotees
of his music, have shown the ability to
follow closely in his footsteps.

- SKETCH OF HIS LIFE.

Willielm Richard Wugner was born at Leipsic on
the 22d of May, 1818, He was (be youngest of
seven children. His tather, an actuary of police,
died six months after Richard's birth. The widow
married sgain, her second busband being Ludwig
Geyer, of Dresden, & portrait paintes, who had
earlier in life been an actor aund drawatic autbor,
one of his comedies having considerable sucoess,
Geyer always relained lus interest in theatnical ui-
fairs, and though he died when Richiard was only
seven vears old, it can hardly be doubted that he
gave sn impulse to the boy's drawmatic tastes,
Nearly all the Wagner children belonged at
one time or avother to the dramatic profession.
Richard's eldest brother, Albert, was a singer of re-
pute, and bequenthed bis taleut to two daughters,
oue of whow, Joh L ishec
glnger, She was the first representative of Klizabeth
in her uncle’s * Lanniiduser,” and after -a briliang
career on the stage she assuied two of the mino:
parts in the Bayreath Trilogy of 1876, Geyer, who
goews to hove been & kind guardian of his step-cnil-
dren, proposed to make Kichard a puinter. But the
Voy had no talent for drawing; and although be
manifested o strong taste for wusie, he never af-
taned even resjectable skill ns an executant. H
Jearned to strum tunes on the plano when be
was & littde cbild, and thers it may almost
be said that his sccomphebment came To &
full stop. *1 bad bardly finished the first exer-
cises in fingering,” he says in his Auatobwography.
» when I began scerctly to study the overture to
*Dier Freyscolitz, ' at tirst withontnotes. My tencher
once overheard me doing this, and declared thut 1
would come to nothing. He was right; 1 have
pever i my lite learned to play the pano. Sl 1
played then tor myself alone—nothing but ovei-
tures, and these with the must terrible fingering. It
was impossible for we 1o play a passage clearly, and
in this way 1 came to have s great horror of all
srups’ lu Mozart’s music 1 only liked the overture
to the *Magic Flate’; ‘Dun Juan' 1 dishked
because it had the Italian text under it; this
seemed to we supremely ndiculons.” Here is u
striking lndication of 1he early bent of his geuius
toward the postie developument of musical forms,
With all bis passion for “picking out tunes” ou
the piano, ke could not bear, even as & boy, & wel-
ody wnich appearcd to spring out of au unwoithy
text.

EUAKKSPEARR—BEE [HOVEN—WAGNER,

His first serions studies were poetical. He made
vorses, sowe of which as early as his eloventh year
attained the bonor of prnint. He devoured ek
tragedies. He trauslated aif the Odyssey. Bome
happy sccident threw to his hands a translation
of Shakespeare, Here he found poetry whicl
stirved his very soal, and transported L uto a new
world of herves, Ile began to learn English
with furions ardor, solely that he might read the
wonderfal post. He orvjected s stupendous trag-
edy compounded of *Lear” und * Humled,"
and @ iovelving  such  wholesale  slaughtes
thiat after no fewer than forty-two of the charaoters
had perished he wus obliged to bring hack most of
them ss ghosts because there were not enongh left
alive to finish the drawa.

It 18 curions to remark what an extraordinary in-
finonca the genius of Shakespenre has bad upon the
development of modern music. It we were asked to
pawe the two composers who since Beethoven bave
mast powertully and permanently affected the taste
aud the principles of theirage, we should unbesi-
tatingly answer Berlioz aud Wagner; and both
found i Shakespeare their earliest dirccting impulse
Berlioz began his active carcer as a composer
at the tims when the struggle Dbetween tie
romanticists led by Dumas and Vietor Hugo aund
the classicists of the periwig and powder schooi
convulsed the theatres of France; and when
Khakespears was acted by an English company in
Parls amidst whirlwinds of delight, Fired at once
with love for an English actress and with the wild-
est enthusinsm for the Eng!ish poet, Berlioz found
§n this insurrection of naturalisi his most precions
inspirations; under sueh emancipating inlluences
he gave a freshnesa and passion to French musio
which bad been nukaown sinee Gluck, aud a8 free-
dom altogether new. Wagner roally preceded Bor-
lioz by  few vears in bis submission o the Shake-
spearean fnpulaes. He was too young al that time
to accomplish any valuable results, bot the influ.
ence alwoys remained with bim, and the splendul
froit appeared in due season,

s had been at school in Bresden while the trae-
edy was in his brain. It was still fermenting theie
when he was sent to the Thowas-schule at Leipsie,
In that cicy he fiest heard the musie of Beethoven.
Boy as ho was it excited him to an extrsordinary
degree; and after listening o the musie of © Eg-
mont " he decided that nis trugedy utst not go a
step farther without an aceompuniment of the samne
Xind, Tuus from the union of Bhakespeare and
Reciboven arose the Wagnerisn mnsic-drama—the
worthy offspring of such illustrious parentage.
Wagner bad little or no scquuntance with the
theory of wuste at this period, nor indeed had he
Seen a serious student of anything ; but with that
gatounding self-confilence which was the seerot of
so many of hig later successes he set abont the coi-
postion of a score. He borrowsd & trestise on
Thorough-bass—for a week, The difficulties proved
to be rather wore serions than be expocted, bat they
fasemated bim, For the fimst timo in s life L
found u branch of learning to which he could de-
vote his whole mind. He resolved to be a musician.
His family treated this purpose us o passing fancy.
They saw in young Wagner only a boy of fiftecn,
who bad failed to master the piano, or to do any

other usaful thing ; who had merely negleoted his
‘books for the parpose of seribbling a nonsensicii
; who was the despair of all his teachers,—an
and & dreamér, flled with mystical notlons
gothered from desnltory reading. Lhey sooffed at
his tragedy, and tried by a strict course of disoi-

w kesp bim ot his books. Ho contuued never

to comnosa o sseret, producing to lis own

sntire satisfaotion a sonata and & quartette, and ot
venturing epon overtures for the full orchestru.
grester eleamness e chose to writo these re-
markable works in inks of differsot colors,—the
in red, the reeds in green, and the brass in

He oalls them the eclimax of bhis

m but~fhrough what benevolent in-
we know not—one of them cane

o n dist

w be perforned ot the Leipsic theatre, Heguinr,
at every fourth measure 21l throngh the pises ther
reourred a lortissimo pound upun the drom, b
which the andience Hstesed first with wonder, the
with disgust, and fiually with infense amunsemen!
The brief revolution of July, 1330, swept
nto the raging torrent of polities ; be was a patriot
theoretically at least an insurgent; Lie consorte
sntitely with the politigal literati; he hold that m
<tudy was worth pursuing except politiva; he eve
segan @ politieal overture. In this frame of min
fie entered the Unlversity of Leipsie, not to follow
a rejrular course 1 any of the fucnities, but merelt
to bear lectures on philosophy and msthetics
“ From this opportunity to edacate wmyself,”” b
«ays, * I derived practically no profic ; [ rather gavs
pyself up to every kiud of studeut’s excesses, au
with suoh recklessness and ardor that they soo
fisgnsted me. At this perind I zave my peoph
great troubls, and my wusic wus nlmost utterly n
lected.” Perhaps he exaggorates a little in tin
elf-secusation. No donbt he laid duving this perios
thefoundation of that love for wetaphy-ieal studic
whicli 1 so0 marked in his  writings o©
act, and if his wusic was peglected it
vertain  that the neglect did  wot  continu
long. Heinrich Doro wrote in Schumann's  Men
Zeitechrift fiir Vusik ; “1 doubt whether there e
was & voung mumeian who kuew Boetboven’s
works more tharonghly than Wagner at his engh
eenth year. The mastor’s overtures and larger in
strutnental compos:tions he had copied for hiuse
inscore, He went to slecp with the sopatas ane
rose with the quartettes—he sang the songs au
whistled the concertos (for his panoforte pluving
was never of the besti—in short he Was possesac

with & furor Tewlonicus, which, added to
wgh edocation and a  rare mental  achv-
iy, promised to bring forth rich fruit.”

About this time he had the good fortune to fall bt
with & thoroughly competent teacher: Theod
Waeinlig, ean tor at the I'homas-sehule, gave b v
six months almost the only systematic nstruction
n the theory of composition that Le ever received,
sorrected wmany of hisa wild and extravagant uee
tions, and put him at last upon tha nght road
While he was with Weinlig he ¢omposed a sonata,
a simple and modest work, quite free from boie
bast ; and this, g0 far as we have been able {o dig-
cover, is the earliest of bia published preces.
EARLY COMPOSITIONS,

An overture, after tlie wodel of Beethoven, playvec
with applavse at one of the Gewnndhnus coneerts,
and & symphony, modelled g ecertain woasnn
upon Mogart's * Jupiter ' and played In 1838, wen
among the compositions of  this boyish  perio
which  found a publisker,  but  quickly
passed into an oblivion from which their ereator 1
his matarer years, had no desire to rescne them
For a while he led an aimless and wandering hf
writing o little, dreaming a hittle, atudyiog a lictle
At the age of tweuty Le was condoctor of th
chorus i the theatre at Wilizhwig, au un
cient and intensely dull  hitile ety  ne
far from Bayreuth. His brother Albert was
teacher of singiog at Wikezbure, and Johunnn Wax
ner, then only flve years old, was alrealy playiu
children's parts on the stage, It wos Lere thi
Wagner wrote his fist opera, a strange romant
drama called *The Farles,” (18331 based nmon
story by Gozzi, which bears the allunug titie o
“The Serpent Woman,” He says that b eontain
some good effects, but it was never performed o
published, and probably was only an imitatio
Hardly more fortunate wns his second opo
“The Love Vato” (Das Lieborverbotl, founi
on Shakespeare’s ** Measure for Measure,” to whie’,
however, ** o the spirit of Young Enrope " whi
then swased him, ho gave a sensuons anid exirewel:
repulsive turn, It was begun in 1834 and faishe
two years later, whon It was oiee unsuecessfull
performed at Magdeburg, and then speedily forgo
ten, Wagner was conductor of the Magdebnrs
apera at thia time, holdioe that pusition with som
success for two seasons, at the end of which (1836

he found himself out of employuient 1o
consequence of the failure of the theatr,
and  burdened with  debts m colsequen

of a rockless and extravagsut oourse ol e
He did what many other men do in despetate o
cumatances: he made an improvilent & d u

happy marringe (18301, His wifo was an actress of
K8mgsberg, where after some disippointments |

abtained the canductorship of the theatre. Wo know
nttle uboot this ehapter in hia Life, exeept that o
was a vory dark one, and that hesom left Kiuie
werg to accept the conductorship of fhe epera »
tien. Thero is something melnncholy i tie ilea
ot a man of transecndent gerius tye bimseif dow

to the drudgery of leading a shablhy opori trong
throngh the performanes of memioore and trivii
works in little second and third-rate provinesd fown -
bt Wagner at this period of bis life wos eertainly
pot conscious of his own greataess, uor had he
formed any definite ambitions, It Is on record
that he made an escellent and  indefatipahl

condactor, and 1t would appear that Lie was ou goo

termis with the artists who served uudes him,  Hi

winsie up to this time was httle more than an eche
of Besthoven, of Weber—of Marschuer, tou, they
sy, aud of some MINOT COMMMEETA and once, hav-
ing begun un opera on 4 subject from tue Arabinn
Niglits, he destroyed it on disrovering that 1t was
only an eclio of Adolphe Adum. Some furce thers
doubtless was in these early works, but there wus
tardly anv originality. Magdetuig, Kangshere
aud Riga wore schools in winoh he learned the prac-
tical detatls of his art,

It was at Riga that he first felt the capueity fo
higher things, and he tells us that hin deas wen
ripensd aud his wmbition was stimulited by the
thorongh relish be found in Méhul's opern of
o Joseph * while he wasrehearsing it with his eon-
pany in 1838,  He had already econcvived the di
sign of u grund five act opern on the story of Bal
wors * Rienzi ™ and no wtage would sullice for the
presentation of o laree and splendid o work ex

copt  that ot Pams,  then the firdt  stay
W the world, Bo, in 1830, his twi
vears' engagement at Riga having  eome b

an end, he rosclved to go to Paris.  He Liad no re
gonrees except & fow letters of introduetion and the
anfinished scors of * Rienzi.? Together with bl
wife e embarked io s sailing vessel foe Loudan, It
wan o long and fearful voyage wcross the stormg
Norih Hen : they wers driven out of their conrse
they put into a Norwegian port for safety; and i
was a month Lefore they reached England, wheno
they erosaed tnto France,
IN PARIS,

Mr. HuefTer, in his sketch of Wagner, spocnlat
apon the evil cousequences which wight lave ful
lowed if * Rienzl ™ had boen sccepted at the Pan
aprra. It wonld probnbly bave saeeseded, Lor o
hos the same qualities whieh made the repuiaty
of Moyerbear; and m that ease perhaps Wao I
« would have been content with the donotful hono
of sharing  with  Meverbeer  the  lueratsy
laurels of o Earopean reputation.” oy |
w not easy to  believe  that  Wagner eounl
have been spoiled by suceess Al this  perio
of liis earver, when his individoa) genius had fuir's
legun to assert 1itsell, wiel tha spirit of the roformo
nad bogun to stie in ms soul. " Risnzi™ was un
Joubtedly written under the influence of Mayer
beor, but it was (n no kense an imnitation,  The ton-
deneies whieh wore so soon te make u revolutio
n dramatle mosic were appaiont in  it, over
though it adbered in the main to  the
ald models and repeated the old operatic ab-
sudities; and if it s more vemnarkalile  for
the thythmic awing of its meloly and the sense ol
platuresquoncss and splandor than for those higho
qualitios of poetie truthfuluess and passion which
distingnish the productions of a few vears later, we
must remembor that 1t was the work of o lad o
twenty-4ix, who as yot was ouly feching his way 1u-
dmed, but was nevertheloss gotog forward rupidd!
and steadily.

It is not surprising thal the unknown young Ger-
man, who had never prodaesd but oue opara in hils
awn eountry, and hadobtained forthutonly one rap.
vesentation 10 a small town, failed to obtain a hea
yng al tho Grand Opers of Paris, He tried in vain to do
somsthing with the “ Love Veto” at & small;
iheatre. Meyerbeer, whose ancquaiutance he had!
wade nt Boulogne on the way from London, recam-
mended hiim warmly by lotter to several managers,
but letters were of Hitle use, and Moyerdeer wis
whsoot from Paris ot this time. Other musictiu.

ave Wagner no belp. Ligzt werin the French cap-
ital tien, the ido! of the publie, the pet of society
sining iu the meridian splendor of liig neexample
carecr. It is mot surprismg that Waener, lookin;
inp to him from the ahasem-nt of poverty, a8 Laz.
ras might have contemplited Dives, shonld Eave
arnied bitter and reseniful, and fancied that Lizt
tisliked him. when Liszt was only unaware of bi
cxistence. Afterward Wagaer leared how com-
pletely ho had misnndesstood the greatand generons
artist, and a friendship graw up batween them which
was pever broken, At first Rerliozatiracted Wagnos
nors than the others ; but upon the wiolo he did no
1ke Berlioz, and Berhioz elearly did not nudorstand

Wagner. Even the porforinances at the
Grand Opera were discnchauting. A briile
vaut  mise-cn-seens  and  the eo=operation ol

the most popular singors were ewployoed in the
interpretation of the most meretrieions worls; aun
Wagner breame confirmed in the idea, which for
<ome time had been developing in Liis brain, that
the modern operi was a specimen of artin its de-
cadenes, and that the trne work of the future mu-
sician wis 1o destroy itand to reconstraot. He made
few fricnds in lils own profession, s hoosing s nsso-
cintes ehiclly nmong hierary men and artists
Meanwhile he sapported 1ife by the most irksome of
hack-werk. Ho wrote sketehes for the (rezetic
Musicale, In which ke deseribed in the diszuis
of tiction some of his own sufleringsand aspirations.
He made for the publishers ** instrnmental arrange
wents of every imaginable kind, down to o
for the cornet-i-piston.” For a long tune he wu
obliged in the hard struggle for existonce to give uj
wvery attempt at artistic worlk. When, after nine
months’ wlerrnpiion of gennine produc tive effirt,
tio tried to compose again, be suys that he Lad 1o
“ work himself back into the musienl atmosphore.
I hired & piano, but when |t bad come 1
walked about it in an agony of auxiety:
[ feared to find that T was no langer & musi fan."”
Ope of the compositions of this miscrable Pars
period, performed at a small eoneert In 1841, was
un overture haviug for its subject ** Columbis be-
fore and at the Moment of Discoveriug the New
Worll,” Apother was the magnificent and now
well-known ** Fanst Overture,” originally intended
ok the first movement of a sylapuony. Tlis was
placed in rebearsal at the Conservatoire, but the
oreheatra could make nothing of it, and it was with-
drawn from the programme.
THE DAWN,

It was ont of the tempestuons vovage from Rizn
to London that arpse the 1doa of the opera of *The
Flving Dutebman”  That work eoulil pever have
Been written save by our who bad beon thronsh the
verrors of the stormy and pitiless deop; prababily it
vould not have been writion save by oue who had
tasted ulso the sorrows of wandering and exile and
So great was Wag

e itterness of hope delerred,
nor's distress, however, that after the lihretto wi

W1 rendy for him e was oblzod to relinguish it to
mother composer, M. Diciseh, and when be re
rarned to the saldect iater, he mado anew text.
“Rienzi " fo the meantims bad been sent to Dres
dem, where it was unexpeeledly apecepted at the
Hova! 1lientre, and the recommendution of Moyer
beer soon afterwnrd caused * The Flying Duteh-
pan® to be nocepied at Berhing Wamer biul wrt-
e for the Giagetfe Musicals, under the title of * An
Eud tn Paris,” the story of & musician who dreamn
swiy the piohest years of hia Jife in the gay cap
tal, dreams of  “wild, fabuolous thiogs  on

of the Arabian  Nights; of and oo
trabasst, of dinmond suufl boxes and prime donne,
of satin conts and admaring lopds, of sotgsi e
and five-frane pieees "3 and dios at last of hunger,
wroclsiming wirh his last breath, **1 hehievein God
Mozart and Oeethoven, and in ther disciples an

pods

wposiles.”
to the sawe fate for himsell! The news from Ders
den and Berlin was o wessage of deliveranee. 1l

arned the money for lus Journey homes by arraug-
ing for the prano the seore of Haldyy's ** Reina de
Chypre ".oand in 1802, with tears in bis eyes, hi
crossed the Rhine,

“ Rienzl,” with it fine spw ctacular effects, s
marches, 1is ballet, its noble  treatment ol the or-
chiatra, il 1 substantial adborencs o familiar
iperatic farims, was hichly suceessful when 1t was
broaig’it ont at Dresden in October, 1842, under th

composcr’s own  direction, with Mme, S livd ler

Iwevrient  and  the  tenor Tiwelhiot scheck 1o th
prineipal  parts, The first sult of this s
cosn  wns the appointment of Wagner o
conductor of the Roval Opera, The seeow
was  the acceptanes of * lhe Flyiug Dateh

man™ at thie sawe theatre, where 1L Was produeed i
January, 1843, with Mume, Scthrdler-Devnent s
Semtit, The tesult v an a bitter disappointment. Fhe
pera was o tol i fabiure.  So stmple, so m
a0 pretnresgue, and so thorenglily interestiog do
{his work appear to nearly all uudiondes at the pres
we can hardly realige the strangenes
Itwa
ansd

ent day, That
of its novel efteets to the andienecos of 1843,
fur beyond the rnll’--lw!nt.m of that tiy
which

“ Tannbduser,” followsd ot e it
October, 1545, was liked better, Wagner wis
almost crishied by l*l‘ destriction” ol
i Ilusions; but it never oeonrred to him
for an iustant  that  he  eould ssorfics lis
theories  for  the wsake of the public, and
earn  pratses  and  niches by relurning  to

thestyvle of * Rienzi,” His imamination was mor
fertile than ever; his fund of melody was not ex
hansted @ hig control over the orcheston Was grow ine
more abid more mastecfal ; andf be dul pot write
popular operis 1L was becnnse he would not, e

| e now reachied a clear pereeption of the scopo andd
methods of lis  reform, The details  were
carriedd  in  his latest  works  to a leogth

which he hid not dreamed of in the cearier; but
o Fannhiiaser ™ shows the whole prineiple which he
afterward elabornted so fully 1o his Titerary writ-
ings. 1he basin of the change L proposed in the
opora wis the necessity of w common simultaneons
poetio impulse for words and mus.e, so that the)
shonld eombine on cqnal terms in the expression of
asingle emotion—the sense never to be eperitived

o for the sake of an unmeaning display of vocaliam,

anid the formal patterns of arkn, duo and finale o
bo discarded without compunetion when tho di-
matie ilen could be expressed more elonrly amd
forecibly without them. ‘|his 14 Lie essalee of Wag-
ners reform.  The use of “ louding motives” in the
musie, slwoys  muso with eertain idens
in the poem, and reentring  sogly or with
other motives whenever the sentiments Lthoy syt-
bolige emter into the development of the drame, is
anl so prominent in “Taanhituser” a8 in the sulse-
quent works, but it is nevertheless thers, At ull
wyonts, it @ nota fundamental part of Wagner's
theory.

Iaring the season of depression and fsolation
whieh followed the fatlare of * The Flying Duiel-
wan ™ e eomnposer was not fdle,  He producsd at o
Dresden festival m 1543 % The LovesFonst of the

Apostles,™ n  Berviptur | seone for mals voloes
and  worchestra, and in 1844 a ™ Greeting
from Nin Faithful Sabjects to Fredervie An-
gustna the Just |King nf Haxony] on  lis

teturn from Englind" also for male volees, He
hegan " Loheagin ™ almost immedintely after the
tailure of ** Tanubdoser,” and Auished it in 1547,
We cannot hmagine that when he put the beanti-
tul thonghts of tis most refined and ethe-
real  poem  upon  paper he  boad  muach hope
that they would ba any better appreciated than tho
romantio story of the Knight of the Venuabersg, for
e made not the slightest congession to the popualar
tnstes rather he pushed still further the funuoya.
tions which had already boen condemned. The parts
of * Lobengrin,” nevartboless, were given oul, Hut
efore the opers waa ready, the revolutions of 1818
convulsed tho continent, Wagmer took a promineuyt
part in the insurection tu Saxony, encouraging the
popular party both by speech and pen. Of course,
on the suppression of tho riging he wus obliged to
flee.

KECOND EXILE,

After a brief visit to Paris ho took refuge in Zn-
rich. Ho obtained certain muosical appointments
there. He turned his attention to eriticism, and
produced pamplilet after pamphlet,—viclnat, trans-
ceudental, obseure, philesophical,—in which with
tremendous furee be defended his theories of comn-
position, and attacked the absurditios and falsities
of the prevailing theories of art, ln the preparation
of his librettos—for the texts of all his oparas are

from his own pen—Lis thowed the true poetic fuculty,

How often muost he hiave looked forwand |

but in his prose writiugs the difticultics of Lis sty
were enormons, He made war upon conducters,
critics, compesis, and singers, and the appearance
' every new bioehies was followed by shouts of
rag+ Notuiug that he ever did parhaps exclted s
much ange- a5 his assanlt upon the Jews in hir
“Das Julenthun in der Mpsik” (1852). The
vame of *Masic of the Fuature” whick
tegin nhont this time to be applled to his composi-
inis, was borrowed from the pamphle: * Das Kunst-
verk der Zukunft? (The Art-Work of the Fuatare,
1850}, in whieh be nodertook to explom bis prinol-
ples, They wera treated at greater longth the nex:
yepr in lis * Opsr und Deama,”

From Zurich, aftor several yonrs of literary war-
fare, he wont to tealy.  In 1800 he appeared again
i Paris. The time was not unfavorable for him
ilere. Liszs bhad eroated a groat interest in his
works by an enthusiastie and intel 1gent alvocaey
of them. In the bttle theotee of Weimar he ha
revived “Pannhiiaen” and divected the frst per-
formanee of “Lunengrin” (1850), aud of the latter
apera be had written o glowing explanation awi
defence, Li-a's enterprises at Wenur were topies
of uuiversal wterest in artistic eircles, 8o it hap-
pened that Waener was not unweleome on kis ag-
rival at the French eapital,  His musie, played at o
fow concerts, beeamo o sort of gengation ; and iy
1861 Conrt influence cansed “Tannbiinser” to b
prepared for the Grand Opera. As a prefuds to the
sepreseniation, Wagner published a translation of
the words of geveral of lig deamas, with ag’ Letter
to a French Friend” explaining at considerabiv
joneth the charucteristics of the ** Music of the
Futnre.”

TANSHAUSER IN PARIE,
The performances took place in Fehruary, 1861,
Everythine that money conld do for the stage se-
toe was dote freely. But it wasevident beforehas:
that Conrt favor, though it was ail-powerful
with tie director of the opera, was to be no hely
towards sucecss with the pablie.  Tho members ol
the Paris Jockey Club deterwined that ** Tann-
finser " shonbd not be beard; aud they had then
wav, For three nights the performances weni
om amidst indeseribable nproar. At the end of that
time the work was literally hooted and whistled of!
B stage withont o hearing, The composer himself
as wrlten the Listory of the scandal, nnd deseribed
i nolittte iumor the rage and coasternation of the
stan babitiés of the opera when ke refused to
crausfer the ballet froms the Grst aet, where alone
the drama wondd admie of t, to the second act,
where I'aris was sccustomed to for it. We
guote (rom Mr. E. L. Burlingame's excellent volnie
of translations illnatrative of the ** Art Work ana
Pheorten ® of Richard Wagner (New-York, 1870):
s Llils evening thore Wis assetn| ledd I oo Grand
O sern House, by tie nmugtig oftoria of those who hi
cndered 16 pext to tmposs e for e even 1o wive awn
Liges ser e ot e day of tine frst perfor mance, in 100 by
Y 1w [PsouA] THinus preani—flere Witk uas whiod,
1 any, by thelr « Bors,on psddienoo whi thany cool oosery-
et wottlil gt oies Gave seetl 10 bo Iy 3
seeiinst gy work, Add to this the
Pavis pdnes, who J el on ALea o
vind of wiewe o pding b Yot
—and you can weil belleve
wed i Epealiing of B greal Lyl
1 Lra Y, Lt the by no means 8 whutting
F Iy npers Wil gEeeted with sirongeeund
pobatse tan 1 had ever person iy ex-
. Toe real leadersof the opuosiilon,
T H=uof the mwuscsl erities hede, Who
poud up o biis £l Jogne thelr best tolietract thie o I
tlon ol tie wudieneo from L@ represantation, evideuly
b s, boward  the eouclasion of the svon wat, o fein
tint thoy word be foreed Lo withess a cotplele Al bril!
gant suee an tor my ** Tannud ser,’ and hogan to Lirvak
ut Wi uoonde tursis of ingoter et derial Louwords,
witle thoy ned seraed ngon at the ¥ pramin, DY which
wi-nbs Lliey broucht about et the of the pet o aul
fetoutly distrneting distiirbiiee to s uly wenken th
mand estntion of applanse of the Mmillag of the surtain,
1l gotn lemien bl auigi stlopuily observed, at the
& bl peroenrs v wa el [ bt aever sinceeeded 1
sEcluiing thvtd, o he peal o Hoct of Lie Opern must by
in be porformanes of the tiird mnet. A cap iy paint
1 CEpresenEing tne v They  heediviy
g of an Auti'nn eveniig,
wisal, prodocod w e et upo
et of milnd noeedsary i
i copuelensiot of e = vevding sciies Wi
rolgll ghout in sidte of the meelves ; from the siam’
point of Lhe periormers, These seenns wirs tho mioet L
ant pontik of e wihole p rlorwanes; the Pllgo
Choius wits nomirably sung and seonically presooted |
Eliznteti’ prayer, given cnire jind witn CTRT RS ITES §
ression by Mo le. #ax; the phanfana t the avenl
produced With perfeet anad palive o leacy by
— i i sneeskiully baresduees tho best
Nemunu’s periorimandie—=the §
wihiteh alwavs seouoed e e

Wrtia's powele—iLal 4 Very e
t at

wii

ok

" o3 '1I_Y. ]
wivn | Lo
drtieh

o attacked by the leader

A szt 1o inder the prodoc-
ol the nievssay thead spurl buoong thie oudl
v Lo teggsts of Imaeser, whimh mist hn¥e (ot
wb Nl prevecstion b the most tr.fllne opportinl-
i Unoitstiaibed ny these uostite detiousiratons, wy

singets Gl not suller hensclvis to be iy the Teast cyn |
Tusesd, por dod Lo sadienoe permit s It to e Kept from !

SIVEDE 1A agpeecks v alleation to t vl brave et
aray whivh wers often rpewaidod by hewniy 3
abnil AL e el of Lhe ael tie opposition wa Iy
defentiid, waen the performers wers LU Tuusiy
malied tefure

nen on the eveping of the
{ to me that [ Ead uot boeo
resull of Liis sk eve
wits dondided
o Dave o deadl o Tutinre
Paris Juckey L ¢ Wilon Lo
wiet thus plodnly, sines the sl
peuts by the ooy,

Tow bebaviir of
wseeonil e
wilababirm
(TR RED
what opposioon |ow
umimehy, Wil thist of
certaluly aataoriead !
voee fiselt opebly coluted oul wy o
v ta porte les juekeyn” The m
wWonso LILHE 0 duts e theinsely
Upers | poed  wol vXpimin o you  fore

e of e vl
ords of the Granu
iy,

now

il won felt thewmsclves e ply  Injured st &
apnee qof  the  cusiomary  baller ut  tue  time
of wbetr entratsen to ale thesre (about he  wid-

aie of the performatie ), poroeived wilh ulsguat  tuni
 Paiod Buser  bns bot fulled ae e tlrst peception alfen
all, but und readls won @ trinmp. Frow [
At et their bitslefs Lo prevent Liis bul el
Lo boiag presenbicd e thom evenlog after ryer

rLany bl provided  themaely
F i ner to Lo operse Wition guisn
A lustyuinents, with Wi

of huyting-wold
They Bognn,
il b |

duriu L weowndd up o i
0 Wi 1ael), ot i teacn of apporition
fet, i) combinied nop lause il soeom
i vl tliner paRsages of Wy vpers it hao
BN U LY ik e tavorlies. Bul ftom this pont ue
furthes denBoatintions of appiatse wastated e o valy
wid the Emperor sud Empress themseives o secoud i
deponstrate thelr apprecintion uf v work, Toe e
yor: e eopdemunation of the * Tannufiuser™ hud bt
spoken by thoss who rewnrdicd thomae i Ves us mnsic i
Lo theware, and wio all belonged (o the highest armt
runy of Franee, Up W Win vory end of the piece,
whistles wnd plpes accompanicd every uttempt at ap
platiee on tie part of the swidic e,

He made n successful visit to Russin after the
French disaster, and iy 1862 wis at Vieun, where
“Pristam and Isenlt’” was in preparation at the
tmpenigl  Opera House.  Noo fewer thin loity-
seven  relearsals  wers  leld, aod  then  the
work was given up as impractienble. 1 nelonit-
edly it fs  very diflenit, but the groatest
par to  ils  exccation  was  its novelty,
It marks Wagner's eomplete crnaneipaiion frem the
costraint of teaditonal operntie farms, and the sab
stitoiion of * continnons melody * for the custom-
ary recttatives amd wirs, It hus now taken its plies
in the standard repertory of thie best German opeis
hounses, but perbops the world is not yet quite
romdy for il=less boeanse audienees are Wnprepac
to wderstand than because singers are unable to in
Lerpret It

MUNICH,

Soon after the neecssion of the yonng King Lud.
wig L. of Bavara (for whose coronation Wagnei
wiote the * Huldignugs Marseh "), the wandeie
found o bome nnd o powerful friend m Munioh
Uhere bo was st ptiuously Todged ai the royal cost,
and there, nued the nauguration of the Bayventl

enterprise, Lo followed  his  artistic  im

prlsea  free  from  the  anxicties that  hac
hnrasaed  liis  yvoutls The most extrava
gant stories found enrrency in the pewspapen

aboat the friendship between the King and the
composer, and the strange lite that both the eccen
tric sud distinguisbed personages led in the Hava
rian capital and the royal country seats, Most o
tneso tales were untrue, The French and Germay
journnls have always been fond of juventing im:
probable stortes about Wagner und foutostie deserip
tlons of bits peesenal appearance and hobits, It is
snongh to know that in Munleh at lust he conld be
sure of a performance of anything he chose to write,
o Pristan unid Isolde,” which Vienna declared to be
impossible, was hrought ont here onder the direc-
tion of [ans vou Blllow in 1885 ; and the * Mes-
tersinger von Nlirpberg "—the only opera in which
Wagner makes use of comic elfects—was produced
under the sume director in 1805, )
THE RING OF THE NIBELUNG,

As early os thoperiod of hix residenen in Switeer-
land Wagner formed the scheme of an opera on the
legend of the Nibelungs, and hegan the text. It
gradually expanded as 1t shaped itsolt in its mind,
until it embraced a performance in four evenings,
to be given in s model theatre, by & picked com-

pany of artistsa, and with il the accos-
sories of scenery, ddreas and mechauical
{llusions regquired to  llinstrate fully the

Union of the Arts in the Art-Work of the Future.

Never did a master in any of the arts attempt a
more startling scheme or accomplish a greater re-
sult, The corner-stone of the theatre waa laid at
Bayreath in 1872 with impressive coremonies, an'|
the performances took place with the mos!
arilliant  sueccess in  the SBummer of 1876
Fhe scenca of that extraordinary festival, when em-
nerors and kiogs and generals and noblea and hum-
ble mngiciuus aud travellers from the ends of th
wrth assembled in the sufling Bttle Bavarian city
o wituess an opera in four nights, are too fresh i
he public memory to need a new deseription
From that time, aa the corrcspondent of thi
mper wrote from Bayrenth, the trinmph of

Lhe principle  which we  eall Wagneriso
o music was secure, It was recognized by mostio
partial jndges as a genuiue and permavent veform
Ibe first two paris of “ The Ling of the Nibeluug'
had been wnparfectly and irrcgulacly represente
bofgre the Bayreuth performance, the prologue
“Wheingald,” having been plaved at Munieh
15860, and the * Walktire” at the same plave i
I870. *Siogfried” was published in the pisuc
furte scors in 1874; but no park of th
last division, * Die Gitterdimmerung,” saw th
lighit nuotil aliost the eveof the festival Th
Bavrenth Theatre was intended to be the stage fo
the first ropresentation of all Wagner's subsequen
works, In writing of the perfurinance 1o 1810
the correspondent of Tne Twinuse at Bayrent
declared that one of the first results of the refor
in the stvle of deamatie musie must be a reform 1
the German methods of singing and acting, for th
artists of our day are entirely unable to interpret-
most of them unable to comprebend—thess nove
compesitions, Waguer was keonly sensible of th
seed, and e intonded that Bayreuth should hecom
the seat of a new sohool of arr, This was what I
neant when he stuted, at the elose of the first serie
of performances, that he had laid in that dead an
remots hittle Bavarian city the fonndation of a no-
tional German muse,—a stotement which wa
wineh mismnderstood at the time and in consequenc
everely eritivised. He intended that singers shoul
Lo trained there for the adequate expression o
thoronghly dramatic and emotionnl musie, not fo
he execnoon of show pleces, wnd at intervals of
ww yoars e boped to attraet thither the frn
feiends of art for w seriea of festival repraseot, -
wons, nob only of his own works, but of the elass:

cal masterpieces and of frash creations wlso. Hi
new opera, " Parsifal,’” was to be the programme o.
thie first of these gaiherings, Orig nally set for th
Spmmer of 1880, it was  postpoped for
(weivemonth on account of pecunary difliculties
Later, accordiug to the sehemno published in the At
fumn of 1879, wers to follow, at mtervals, the who!
sories of Wagnerian operas, beginning with * Th
Fiying Dutcliman ™; but ** Rienzi ? was exclule
from the hist as o yonthinl indiscretion,

The sehome of a school of art went &0 far as thi
ihat the tenor, Unger, spent a long timo at Bay-
cuih o ghe study of the legendary and myth:
eroes of the Wagner deamns,  But the mfuence o
nch a project is not to be meaiured by the nun
wrof it fiest devotees, Every competent arcis
who placed bimselt under Wagners direetions b
aime an anostle of the reform,  The eflecr prodoce
i the performanee of 1876 was alone suflicient §
dve a ereat impulse to the study of the nes
arthiod of deliverys and even the scores themselve
ansl in ti ae raise np interpretors,

At the beqmunine of the Bayrenth entorprise Wag
wor fixed his residenes an the eity where his theati
vns to arise, awd there his home has been sver mine:
(- took for his second wife tn 1870 Comma, th
arnral danshtor of Franz Liszt and divorced wit
{ Hans von Bil'ow. A correspondent of Tae Trin,

<k, visiting Wugoer in 1875, furnished this de-
cription of the man and of his howe:

Flin sipllest boy o Bayrenth knows where Wagne:
wea, D Gt ope myehe slmost find bis house with b
ves siat, It o pladn symuetrical structore of anel
rusive prebitecitie, bot nevertbeless an innovation o
lo pr-v.ailing gable-vinled monntorny of the place, an

s furitier distinenished by  fow aeres of garden 1o
somed 0y @ logh cenee, whien s no par however to th

sl guge,  The garden §s luid ont with simpheity,
col wlooked  with  young  freer, apd oontaly
Ve small  tonservatory, Over [ho purte

composer's  door, under @ lures  en

etape, thers 1a insesibed to conspledons capiia
nal name of ths buuse sl some—Waoufried

e b
Fwor Hies in goid letters disteibuted on esch side of th

ovrwiy expluin this curin Teslanntion :
w Hior wo meln Wiklinen Frieden fand
Set diesos Hsus von mir bensonot,”
Perhinps this wonld be an equally good desigdation
OF b tpeatre whiteh stnnds upan the WL No doub

t liak cont Waener uot a littte sim to give freedom an
prien to thess Faocles ouly one of witch this hous
eprosents
e

The rexterior ity  duea npot 1w

gne  with Ité  wheniftesnce, bur  the b
« s dttod up and furoshed with prineely ele-

who answierod my potition at to
appelous liall, ' which stood .
| lor or Hurury, o roo wiilel
iy to combine both funetlons, opeued of
,oend tnto tuis 1w eondocted. Hers wa
r ogracid plano, aud frow the porch as 1 roters

o potimee § Ligdrd 801 acother, so taat (e composer 11
Ak onre taat bo chsil huve auflid ot opoorcugity t
ay i muelen] fencles, Tuo Hbrery 1 Mimshed o th
oAl Mt pLUOUS tuanuer, the cnmirs audd sulis richly up
Woisiereil 1 siit, the taliles of puiaaed cbooy, & wanib
vient elinndelier peadant from the calliog, zlll-l on thr ¢
ptes of Lhe room costly eascs fied with vooks eleganti
bonnd b el pod gold to mnteu the furoiture § oouid o
belp Ahinking, wiile viewing this syl wpartiue "
Wiaener's own siory of tue faie of the poor Pails
elat, wmd wondored i e ever drecamed whe n he
bt e wunld have sach s comtortabie aud elegan
pliace to aie 1. Noone of Wacner's enymies, I belleve
would gecune Bim of using wiushe werely os b gold win
N oue ever loved art of miusie ore prsshona ely for b
own aalie, and T oave o doubt tind be cunsiders Thid ae
cumnlation of wenlth as one of toe ieast of B reo0G..
:-c-nur--l S0 1 thouxht when the door opened and Wague
ehtered,

Nowto that sees kim for tho tirst tinge can full to b
It his face lseli Wepe i
striKing, Wiin dress would be, You seo at onee that het
atl woeutrie man—thougi & good deal wore, Hore s i
reimd, cafractons hrow, which wight beloug to & poat o
phitiosanher, aud Nathre sesimnms to iave plced the donbo
W ey on one patr of sbouldeis. The crwninl lodicain
of musie, 1 Hongine, ts not ensy Lo derarmine, and yo
b bresdih st foiness over the tomples here cotocld:
with tog loenlity v the 'IIII‘I'(N.I-NRH‘Hl ,’Irlnt. noad what i
wupwn  wn  ldenity e rongiy  indicated.  Tue
caturos aeo marked, Tue nuse fs stralgnut nod larg
somiewhat prominent, the clin broad wu
1R, MOV ITLE 18 PRCTILINE A 1ty to the expression. Ll

' ookt ure skaved oloan, with the exception of
] of hate whieh deops down from each en
s Lhie thp Tho gray. ‘rosted hatr |

i hay om the Begd unda fulls beband i
. Wagner's is o strong, sbarp, tntelleotual, retlno
bt mol mellow fece. There (o w certain pootie Ll
aoout the coudienance, whish sofiens somewhat I
otherwisg Dore straugih, bue there ‘4 no sz ol levit
or Wenkness ibomt the mwn, His smile seems brighi,
aind the face relaxes its sevority for the tine; b
e eritienl ineisiveneas I8 never guite lust, wod you fe
that L conli be satirical 1 bo wanted to be.  Porhap
& teetl 8§ in beiglit,ho would be atill were cowmauding |
Lo woers taller, 1 belleve e 18 wbout sixiy twn Yeurs o
pge. Mo was dressed i o vose pagk of vlavk velvol
with n vess of the swne waleral ntioning rutier bars
eravat comeenliug cmibiely the shirt bosom. Hy
slies of nuipls xiended unly fothe Knees;
d pe-pLning Iv.';rllu“. with shoos

~dun't enie " sort of B velye
L lKe u Beolel cap,
for tho siigut delay o recélyioe me—{uv
1ee hefore in the woruluz—be baule toe Lt

ated, pnd we  lnunchod wt ones inio n conversalo
witel we conducted in Gernmu, Wagner p wwrking th
though be was periectly nl ¢ome it Frenel, e was o
whiat tano In tie Engbeh toaene.  *Your delePuinctio:
T Lkis Eho TEaIn Rt nlternoou,' e asid, “putsa koet
Wiy bhront L wish we tghit pave bhgd more ime Legel s
i He expresseil seknow ledgment duid thanks fur the
interest whiel feit Tor biw m Awcrleo, sl Wi
clwid that thie average ipusical toite thore had been di
Hyersd froms the pulus of barbarisin, and that we ha
soluething now 1o bulld upon, * Theodors Thowis,"
padd e, ** Des done o grea {enl for your eousteymen’
Maving beard sggiv of The Best orchestias n Carope, |
bt mr Lead bt fadtng an llusteatlon of the wa?
Theodure Thaumins 18 SEPVing up musie 10 Awerica, uud i
towgit I b geounds fur mesaring hin thes the Awer
canl peopie had begun 10 L proviste Dis suecess

Besides the works moeutioned above, Wagnes
wrote thren important orc hestral compasitious.
numely, the ** Swgfried 1yl in celebration of th
birthidny of his son; the * I aiser Mareh,” conmem
srative of the German vietories, and the warch fo
the calobratton of the Centennial of American lu-

He is also the anthor of a few souzy

struck ny Lis uppearanes

dependence.
and other swall pleces,
e
WAGNER's MUSIC,

The charseter of Wagner's operas has been aov-
eral times explained at length in Tog TrIBUNS,
notably on the ocvasion of the first performance o.
(lie Ttalian version of * Lohengrin " o this city b,
Nituson, Campsuin and otber members of Mr, Btra-
koach's company, under the direction of Sig. Mazio,
March 23, 1874, and sgain in the lotters froe
Bayrenth in Angust, 1870, From theso sources
take tho following briel smnmary of Waaner's sys-
tem: He found musie, poetry, dramatio action aus.
pictoriul illustration, which were ull combined it
the theatre of the old Greeks, now unoaturally
divided, and all sulloring from the separation. L
the opera the musie, so-called, has usurped every-«
hing aud bocome degraded iv ita tsolation § w
have a string of unmeaning arias and dry Teoiis-
tives to which the poét is ssked to supply nothicy
but a scaffolding of more or less stupid word-.
Wegner underteok to reunita sbe loug e
arts, and make them join on oqual® terui

. wnidd then listened to when the talk flagged; during

| pute among masicians abont his extraordinary mase
| tory of the orchestra. - M. Lavoix, in his ** [Histoire
| do Ulustrumentation,” though he hated Wasner

| pression,
epoch.” The dominant characterisiics  of
his  orchesira are great  firmness eoms=

orchestea failed him and he had to invoke the aid of
the poet, Following out this principle, Wagner
reachied the conclusion that the ideal musical drama

.ogether by a single impulss toward the exprossion
of oue identical emotion, Verse and melody would
ihen surrender cach some of its exclusive
slatms for the sake of the greater effect to
bo produced by their perfect combination.
hus Lo was led by degrees to abandon
‘he sot aris and the formal reeitative altogether and
abstitute for them a gind of ** continuons elody *
rhieh lent itsolf readily to the expression of the
nust varied aod rapidly changing emotions. Every
chouehs, we may say every wond, came to have its
Jppropriate wusieal phrase ; every promunent ides
‘u the drama was distinguished by its own succes-
1o of musical sounds, called the “lealing motive,”
cenerully beard to the orchestra, and repeated fre-
quently us the idea recnrred; aod these motives
wid phirases were continually elaborated and com-
sined in the most | iful aod g ways. In
+ word, Wagner tarned mto the opera the tull rich
stream of the wusic of DBeetboven; aud what he
ays ot the construction of this master’s symphonies
nay be said with eqral trath of the construction of
s own operas: “The entirelv new result of this
nethod was the development of melody by the most
aerfeot elaboration of all the motives contained in
it,with u great and lasting musical work which was,
- fine, nothing else but one single closely con.
eeted melody,” In this greater melody the con-
ventional * tune” entirely disappreared; the set

wens  and cabaletta, the ordinary oparatio
ria with its introduction, andante, and al-
egro  in  regulsr sequence, the ara di

sravira, the diwplay-pieces for each of the
yrncipal vocalista in turn, the recitativo which
Jilted the intervals between the tanes, the duet and
e nofay finale were all swept away together. The
* continn us melody * was bound by no rules, but
‘ullowed freely the poctic impuise of the poet. Yet
t is the commonest of mistakes to charge Wagner
‘with despisiog melody, Fur from that, he asserts
(hat moso cannot exist without it, and be extends it
wer tho whole work, whereas in the conventional

ahian opers only a few tunes are welodious, and
wiween these lie dry and dreadfol deserts. He
wrote in his ** Letter to a French Fneod”: * In the
reiterated cries of our superficial musical amateurs
or Melody! Melody! T find the confirmation thas
ey derive their iden of melody from musical works
in which, siide by side with welody, thers is a sus-
awimed tunelessness serving as a background for the
uelody they talk of, In ltaly the opera served to
wring people together who'wished to be amused of
mevening ; & part of their amusement consmsted in
tiie musie to be heard on the stage, which was now

he conversation and the visits from box to bux the
nusie contiuned, with the obiect which charaeters
1208 it at state dinvers—rto encourage by 1ts noise &
imid conversation. Munle performed for such ends
wnd for sucl conversation fills the main part of an
\talian operatic seore, whils the music that 18 properly
\staned to forms perhaps the twelftn pact of it. An
{talian opers most contain at least one air that peo=
le care®o listen tog if it is to be successful, inter-
.sting musio mnst nterrupt the conversation ab
cast §iX times; but a composer who is able to
x the attention of bis wudience for a
vhole dozen of times is prased as an in-
xhanstible melodic genius,” How vastly su-
serior to this alternation of barren sound and
ar-tickling but unmeaning tunes is “the large mel-
sdy which comprises the whole drumatio-mne
deal plece,” hardly veeds demonstration. Waguer
|sseribes this ** large melody ' by a striking metas
ohor. It effect upon the histener is like the ime
aression mude upon a traveller who lsaves the busy
town behind him and enters the woods of a fine
Summer night. Ho hears, ns it were with new
‘enscs, the multitnd nous voices of the forest, “Mul-
iplied, they gain 1o strange power; louder and
jonder they grow ; und bowever mauy voices oF
aparate songs bhe hears, the overpowering cleag
swelling sonnd appears as the one great forests
melody. This melody will uever cease to haunt
Lim; but repeat it or hnm it be eannot ; to hear 8
Jgain he must return to the woods on a Bummen
night, Wonld it not be folly, if he were to eatch &
.weet woodbird, 8o as to train it at howe to whistle
a fragment of that great forest-melody T And
what would he hear if he succeeded 1—which
melody T’
N8 TEXTS,
In the development of these musicel theorieq
Wagter went on {rom great to greater things, The
plun was sll clear 1 his brain by the time he
reached * Tristam ;™ but every succeeding work
(f we set asmide the exerptionsl comic opers of
“ Die Meistersinger ) was iu a nobler vein tosn ts
immedinte predecessor, anid the finale of the ** GOt~
terdiimmernng ” was uot only the stupendons eli=
max of the grand progressious of the trilogy, bat i¥
marked the highest level bis genius had reached.
W ith regard o lis texts the case is not so clear,
Herote thomes exerciss & more and more powerful
fuscination over his muss, but in bis later wri
a tendency toward the freedom and seusuality
(e old semi-barbarle legends 18 too warked
to be overlooked, Nothing could be wore
innocent or more idvliic than the poem of
“ The Flying Dutchman,” In * Tanublnser,” if 1
were played accordiug to the stage direations, there
would be sometling to offond, but the chief ides of
{he story is so beautiful and refined that this
blemish may be forgetten. * Loheugriu,” which
camo next, 18 a spolless embodiment of romance §
and in ** The Mastersingers of Nuremberg” we deal
with pore themes sud lovely charscters. In
S Tristam,” howeser, a4 coarser passion burmns ; and
in the trilegy the gross gods and incestuous herolues
would fill us with disgust if the genfusof the musi-
elan did uot disgnise the license of the poet, There
8 one seens in ** Siegtried 7 wbere even this illusion
fails, The text of * Parsifal” has been severely con=
demued, and it does indeed prossnt some hornble
contraats between adoring Knights of the Grail and
dishevellod and danemg wantons; bmtthe ebaracter
of this dangerous deama deyends L a grest nicasare
upon’ the manner »* ! teentinintit,
HIE ORCHESTRA.
Violent ns have been the quarrels over Waguer's
theories of the opera, there is practically no dis-

with all the ardor of a Frenchman, pro-
pounces him, m the Luowledge of harmonig
eftects and the coloring and resources of instru-
ments, m richness of melody, and in warmth of exe
“ incontestably the first wus cian ol our

bined with extreme flextbility. It is capable
of the most wonderful delicacy and suppleness
in the indication of fine shades of seutiment, and
at the same time it posesses a majesty and foros
entirely without paralled, It is In the union off
these opposite gqualities that it surpasses the
orchiesitns of Berlioz and Meyerbeer, from whom

Wiaguer is  wrongly said to  have

most of his  instrumental deviees. OF
course  orchestras  have  boen improving
ever since they were first formed, and

Wagner made use of all the discovenies of Hls pre=
decessors; but he wasn bold innovator on his owm
aecount, He had a wonderful feetility 1 the ios
vention vf new combinations of instroments, an ins
slinct for eflect which was like Titinn's eye for cole
and Sw jnbnme's ear for rhyme, But apart [::a
{his gift in the choice and blending of tones, he had'
a peculiar way of nsing the different groups of 1n=
struments,  Others before hiw, especially Berliom
and Meyerbeer, nsed to divide the violins, horns

s0 on, occasionally and for special purposes. Glu
(not Mozart=s most people suppose) discoverad t
overpowefing effect of harmonies on the th
trombones, Bt Wagner did habitually what
others only thought of attempting now and then;
and he did it tess for exceptivnal eflests ME

“agtlaned on Fiftkh Page.




